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INSIDE

Nivah, a heritage
building in
Moradabad

IN CONVERSATION

With architect
Akshat Bhatt

CHARGE OF
THE LIGHT
BRIGADE

el New collections, iconic designers, quick tips and
IWINE fedw - A . .
light by Sans Souci clever hacks. Your guide to the best in lighting
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TRENDS, PEOPLE, NEWS AND OPINIONS‘

RUMY. KAYZAD AND
ROOSHAD SHROFF

Serendipity drove Rumy to return to India in the early '70s,
or the Mumbai-based architect and interior designer would
have been in the US Army. Over the years, the starchitect
has attained an enviable career trajectory. Marking their
own territories with the same tenacity are his sons, Kayzad
and Rooshad, who run separate eponymous practices

and, today, have impressive repertoires. They remember
spending summers at their dads studio, where he would
allocate house plans to the brothers to trace, for him

to evaluate with a magnifying glass later. While the trio

maintains their personal rapport as a family, differences o, / You don’t ChOOSC%YOUI'
do arise when they collaborate—but their customary R “ ‘

Wednesday lunches play a worthy peacemaker, they reveal.

RUMY: “The grid is my signature—I'm always guided
by pragmatics but superseded by systems.”
KAYZAD: “| take cues from the site, construction and
detailing, which paves the path for a particular aesthetic
to emerge.”

ROOSHAD: ‘All my efforts are focussed on refined
craftsmanship and bespoke finishes, with the same
conceptual rigour.”

GUE INDIA2018 www. vogue. in



ARCHITECT

and INTERIORS INDIA

Inspiration and insight for architects and interior designers

HOT 100

Rooshad Shroff
ROOSHAD SHROFF

Architect Roélshad Shroff set up his eponymous design
practice inl 2011, after working with Zaha Hadid Architects
on diverse projects, such as the Dubai Opera, a seven-
tower resiflential complex at Farrer Court (Singapore
the Zoerkler Tower in Vienna (Austria). Notwithstand
his education and professional experience as an architect.
Shroff has been always interested in design across
segments — interiors to product design, landscape
design to vissal merchandising. Rooshad Shroff (the
practice), while remaining dedicated to the realisation of
I ors and buildings, also operates in areas beyond the
traditional boundaries of architecture, induding furniture.
product, fashion and graphic design.

One of the earliest projects Shroff handled was as
a local architedt for luxury shoe brand, Christian
Louboutin. It taught him important lessons
in luxury design — and also paved the way
for a niche spedialisation. Subsequently,
he worked on the hnxury giant’s Bangkok
store as design architect, where his love for
craftsmanship was evident in the yantra
tattoos embroidered on leather, which are
part of the decor. “The practice is very
interested in handmade, artisanal work. It
is quite a key aspect of our work, as these
crafts contribute to the bespoke quality that
we strive for. We also believe in problem-
solving, and our approach is process-
oriented — hever mind the outcome. It's
what | wouldgtell my fellow designers, too.
There's nothifig wrong in making happy
mistakes,” says the young achiever, who
has received an undergraduate degree
in architecture from Comell University,
and obtained Master’s in Architecture
from the Graduate School of Design at
Harvard University. When asked about
how he sees his practice contributing to a
better design environment in the country, Shroff
is characteristically modest. “1 don’t know about
impacting the country, but I do think that recognising
and engaging with local artisans add a level of
sophistication to our projects. Most importantly, gives
them a unique Indian identity.”
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SHE WALKS
ALONE

RECLAIMING
PUBLIC SPACES

TIME
TRAVEL
FOR INDIA'S
MUSEUMS,
THE FUTURE
IS NOW

INDIA

THE NEW
FORM

CLOTHING AS
ARMOUR

BALLET’S
SHEER GRACE

SCULPTED
STYLE

THE
CREATIVES

101 PERSONAL STORIES
OF INSPIRATION

KIRAN NAGARKAR
ARUNDHATI ROY
SANJAY GARG
RAHUL MISHRA
ROOSHAD SHROFF
RIYAS KOMU
BHARTI KHER
SUBODH GUPTA
DEV PATEL
JIM SARBH
RUPI KAUR

+ PADMA LAKSHMI
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DECOR PEOPLE

GETTING TO KNOW

ROOSHAD SHROFF

The EDIDA Designer of the Year 2017 is a force
to reckon with. as his eclectic furniture, detailed
technigues and respect for diverse materials ticks
all the right boxes

TEAT EY AYMAN CONTRACTOR

My uitmate dream would be to work on a museum. There'’s Rooshod, the reigning EDIDA
= aroheechural exgresson that one can camy forward Indic Designer of the Year:
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Wetsite: werw rooshodshrof com. Heor him speck of ID Symposium,
seres o ooy efec

mdic Desge D 2018 from Februory 22 1o 24 o NSIC Grounds, New Delhi
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ROOSHAD SHROFF

Products by the EDIDA India Designer of the
Year 2017's studio always go beyond boundaries

After completing his the Year at the 16th ELLE
Masters in Architecture DECOR International Design
from Harvard University, Awards in 2017 and is
Rooshad Shroff founded best known for reinventing
his eponymous multi traditional Indian
disciplinary design and techniques to fabricate
research studio in 2011. one-of-a-kind pieces for
Fulfilling his aim to craft discerning clients.

bespoke pieces of furniture,
he has made a mark in
several aspects of design
from furniture and product
development to interiors
design. Shroff continues

his pursuit to surprise and
elevate furniture, going
beyond the ordinary. There
Isn't a material that this
multifaceted creative hasn't
experimented with. The
Mumbai based designer
won the EDIDA Designer of
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THE WELLNESS ISSUE

EDITED BY PROF BV DOSHI




HONOURROLL

THE WINNERS
TAKE IT ALL

Presenting this years stellar line up

of the honourees of the 16th ELLE
DECOR International Design Awards
(EDIDA) India, profiled against

the beautiful heritage structure,
University of Mumbai, Fort

TEXT BY AYMAN CONTRACTOR
PRODUCED BY ANCHAL KAUSHAL
PHOTOGRAPHY BY BAJIRAO PAWAR
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SUNIL SETHI

WINS AN
EXCLUSIVE
SHOWCASE
AT INDIA
DESIGN ID

EDIDA designer
of the year
ROOSHAD SHROFF
There isn't a material that this multi-
bai creative hasn't
th. This year, his
ries, Embroidered

i& e a2

: P % i
EDIDA young talent
KUNAAL KYHAAN SEOLEKAR
The multi-talented Pune based creative
uses natural, raw materials, colours and
shapes as his inspiration. His Grid Bed
is made using Himalayan Pine and the
Curve chair is designed to comfortably
fit any body shape.

Website: www.studiohaus.in

&

WINS AN
EXCLUSIVE
SHOWCASE
AT AMBIENTE,
FRANKFURT
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ARCHITECTURAL DIGEST THE MOST BEAUTIFUL HOMES IN THE WORLD

DAYANITA SINGH
ATUL DODIYA
PRINCESS PEA
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1. ‘Pavé’ (W6437-01) wallpaper by
Osborne & Little, ¥22,731 per roll,
at F&F. 2. ‘Esferra’ pendant lamp,
3,625, Hatsu.in. 3. Black and white
marble tray, 22,000, Rooshad Shroff.
4. ‘Slash’ standing mirror from the
[l Coexist collection, ¥4,80,000, Slash
| | Objects. 5. Jiji" armchair by Piero
I

Lissoni, price on request, Lema.

64| AD ARCHITECTU| l DIGEST | NOVEM'BER DECEMBER 2017
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> FORTY UNDER
FORTY

Forty renowned names in design and architecture who are under 40 in age predic
the biggest furniture and decor trends to watch out for in 2018

In a world where progress
is defined by technology,
2018 will bring back

the importance of
craftsmanship in design.
This will be reflected in
the use of handmade
production techniques to
create futuristic designs”

ROOSHAD SHROFF
ARCHITECT, ROOSHADSHROFF
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n response to the first guestion, ™
Indian way of thinking ¥, Ramanujan |
“Hruzre Ay of i .=||\III!_:_'|II!I- 15t

armymore.” [ 1 iy and repond to this in the confesd

anymore” Building on the argums
discusses, it we ne=d to learn about the |

way of designing, an answer cannat be merely
S\.I'IIJ:'J"I'. frewm eSS, Line nesds |05} 4R 1] the
masier crafispeople, the shilpis, the makers who
developed a lenguage of what we call Indian’ The
concept of kala — and its all-embracing meaning
of notions of art, craff, design, and technique —
tzelf indicates the |_||;_|";_||_|r|r_|"'r al s ted
in the Indian v ay of thinking. Although there
are various contradictions centening around the
relevance of such traditions and its mesaning today,
often wherever there is a mention of the erm
Inchian’ the discussion falts back on the concepis
of cratt, the kocal, the regional among others. In
an essey fitled Archifecture and Confemparary
dncian Identity authors Rahul Mehratra il
Shetty and Rupai Gupte discuzs that “oflen
buildings are comveniently bracketed into themes
like: *naticnalist, ‘regionalist’ elc. 1o wory cleary
disgtnguish them from the other intermationalist’ or
‘global’ ones”
The sacond argument Ramanujan discusses
and which essenflally i the theme of this essay
“There is no single kndian of thinking" This
15 resonant with what we see today i the ficlds
of architecture and design. There certamly is no
single Indian way of dessgning. There is the old and
niew, there are fraditional methods of making and
there i digital technology, there is a local market
and a global market, there are master crattspeople
and there are studio craft-designers. It would
I rather hard to claim that there is an exect or
romogencus concept of Indian design
Mowe ket's hodd on to this argument and ook at
the works of some parbicipants who were part
at a recent exbibilion in Ahmedabad tithed ‘Raw
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This page, clockwise
from top-beft: A scaled
moded of the &
installation ‘Shrine”

al Andaaz Dedhl by
Andblack Design Studio;
an embroidered scresen
from Rooshad Shroil's
15,556 collection; the
Tokri poul, the Safa
chalr, and cushions
trom the Design Clinic
India axhibils. Dppasila
page, rom op: bulbs

damiuss 67 Moo

made out of marble
trom Rooshad Shrotf's
collection; Gathr stool
by Parth Parikh of
Design Clinic India;
Ehai Kalzm table by
Ananiaya Deoor,
decorated with a
minizture painting, is
a reinterpreélation of
traditiomal woodan
lacquar trays
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TN MAHENO

STARRING

AANCHAL GOEL
ADVAEITA MATHUR
AJAY SHAH

AKSHAY SHARMA
AMBALAL BROTHERS
ANLJALI MODY

E ARADHANA ANAND
ASHISH JAIN
AVENISH JAIN

AVNI SEJPAL

AYUSH KASUWAL
BOBBY AGGARWAL
GAUTAM SINHA
GUNUJAN GUPTA
HARDIK GANDH
HARKARAN GREWAL
JOSHUA HISHEY
KALLOL DATTA
MANISH JAIN
MIHEER FYZEE

MIKE KNOWLES
NAVYA AGGARWAL
NEERAJ AJWANI
RANJAN BORDOLOI

WITH DIVYA THA

ROOSHADSHROFF B ivicni
MORE OF INDIA'S T e

SUGANDH KUMAR

PRODUCT DESIG

VIKDAM WA
VIKRAM GOYAL
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20,000 SQUARE FEET OF STRIKING“ .
CONTEMPORARY SPACES & MORE



.
The design principle
that has been part
of my language is
process and material
investigation.

The modem-India design
sensibility is about embracing
Indian roots and developing

a unique narrative, where

IF YOU HAD TO traditional craftsmanship
o gt meets contemporary
HERITAGE PROPERTY, A

IT WOULD BE... brilliance.

The Art Docn Py
e Art Deco buildings

slong Marine Dr -;
ONE DESIGN STUDIO

YOU WANT TO BRING
TO INDIA
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bracelet with moonstones and sapphires, Gem Palace. On him:
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Glass by LSA (red), Trésorie. Oval amethyst ring (@mongst
On her: 22-carat gold Hng_; with rﬁéor'wstor{es,‘ZZ—éafat go\-d

Production: Temple Road Productions.

* Poker suitcase trunk with 250 poker chips, Trunks Company. ¥
Models: Vinati Kokal, Talib Chitalwal

. 'OO9"woven b\a&k \‘eathe-r mat (above), Embroidery ,&ura

“." Design Studio. ‘Mutation’ (ermine) fabric, Sarita Handa.
*: Clockwise from top. '‘Pepa’ metal bow! by Lluis Clotet, Alessi.
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ROOSHAD SHROFF SAF

Architect and designer Graphic designers

‘ArchiDeck’ ‘Animal Kingdom?’

Architect and designer Rooshad Shroff celebrates handmade Its name a portmanteau of Sarah Fotheringham and Maninder
techniques and traditional manufacturing skills through his Singh, the brand’s founders, Safomasi is a New Delhi-based
eponymous multidisciplinary practice. In his ‘ArchiDeck’, Shroff furnishing and accessories label known for its playful aesthetic.
shows a previously unseen sense of humour, paying homage to ‘When making their creations, the designers focus on detail,
stalwarts of architecture and design, with cards featuring decoration and colour—an ethic that is obvious from their
signature motifs of Le Corbusier, Zaha Hadid, Rem Koolhaas, ‘Animal Kingdom’ deck of cards. Inspired by their own travel-
Peter Marino and Karim Rashid. For example, the Le Corbusier- themed collections—Tiger Safari, Kawaii and Pushkar
inspired cards feature his pipe (ace of spades) and glasses (2 of collections—they reinterpreted the animal motifs to create a
hearts), and his Open Hand monument in Chandigarh (5 of range of colourful cards. From a langur in the trees to a tiger
diamonds); Zaha Hadid is represented as the queen of spades. hidden in the foliage, the cards are a tribute to the country’s
The card faces are embroidered in cut-felt appliqué, and the fauna. “Illustration and storytelling is at the heart of our work
chevron backs in leather. The joker? Karim Rashid, of course. so we approached the project from that point of view,” says
rooshadshroff.com Fotheringham. safomasi.com

60| AD ARCHITECTURAL DIGEST | OCTOBER 2017

PHOTOS: SEBASTIAN ZACHARIAH (ROOSHAD SHROFF), NEVILLE SUKHIA (SARAH FOTHERINGHAM & MANINDER SINGH)



