1ST ANNIVERSARY ISSUE

LIGHT IN ESSENCE
AND LUXURY IN SPIRIT

t Rooshad Shroff.






ART & DESIGN / MARBLE BULBS, MUMBAI, MAHARASTHRA
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of the profession of
cture in India . The books and
nes displayed have become

be green, sustainable...all of
that...and still have an aesthetic
which brashly declares ‘I am dif-
ferent.” This, to Mehrotra's mind,
has far reaching social implica-
tions which may not be immedi-
ately perceptible in any dramatic
way, but which adversely affect
the psyche of people, together
with an inherent polarisation that
will be created in our society in the
coming decades. In his own work,
Rahul steers away from orches-
trated stage sets, moving, rather,
towards an aesthetic which does
not polarise society, or create a
sharp divide between rural and
urban as well as the ‘haves’ and
‘have nots.” ‘The transition from
socialism to capitalism is long and
disruptive — characterised by both
glamour as well as displacement.
What role can architecture play in
this process?’ asks Mehrotra, for
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s as well as forums of discussion.

whom the most pressing issues in
Mumbai are housing and sanita-
tion. Chest thumping of any kind
in architecture is frowned upon.
The curators have identified 10
buildings that have made a shift
in the way architecture can be
understood. Among these are
Charles Correa’s Gandhi Ashram
in Ahmedabad and Tara
Housing in Delhi, the
Embassy of Belgium in
Delhi by Satish Gujral, the
Indian Institute of Forest
Management in Bhopal
by Anant Raje and Raj
Rewal’'s Hall of Nations
in  Pragati  Maidan.
‘Some have been cel-
ebrated while others not
so much,” says Mehta.
‘But now, architecture
has slipped into modes
of luxury or vanity com-
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exhibition

modity — pretty houses and rich
interiors! Today architects are
introduced as lifestyle-producers
— handmaidens to a demand for
style and fancy living!”

This exhibition puts forward the
notion that the State has more
or less given up the responsibil-
ity of projecting an ‘idea of India’
through the built and
physical environment
as it had done in the
post-independence
era when several
state capitals, govern-
ment and educational
campuses were built
across the country.
Says Mehrotra: 'The
major state-directed

projects are high-
ways, flyovers, air-
ports, telecommuni-

cations networks and



